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This is the one hundred and twenty-sixth program of the 2018-2019 season. 
Program 
Please silence all electronic devices for the duration of the concert. 
This concert is being recorded. Thank you. 
Madrigal Singers 
Claude Debuss. 
(1862-1918) 
Poetry by Charles d'Orlcans (1394-1465) 
Trois Chansons de Charles d'Orlians 
I. Dim! q11'il la Jail bo11 regarder 
II. Q11a11d j'ai 011i' la tan1bo11ri11 
Barbora Dirmontaite and Kenzie Ahlman, soloists 
III. Hiver, vo11s 11'e"tes q11'1111 vilai11! 
Sophie Remmert, Carolyn Wehr, Macauley Allen, and Nathan Anton, solo quartet 
Translation of the French Text 
I. God, how good it is to look 1,po11 her 
God, how good it is to look upon her, 
So graceful, good, and beautiful! 
For the great goodness that is hers, 
Everyone is ready to praise her. 
Who could grow tired of her? 
Her beauty constantly renews itself. 
God, how good it is to look upon her, 
So graceful, good, and beautiful! 
On neither side of the ocean 
Do I know any woman or girl 
\Vl10 is in all virtues so perfect; 
It is a dream just to think of her. 
God, how good it is to look upon her! 
II . lf7hm I hear the tambomine 
When I hear the tambourine 
Sound to call us to May 
In my bed I am not frightened, 
Nor do I lift my head from the pillow. 
Saying, "it's too early in the morning, 
I'll go back to sleep for a little while," 
When I hear the tambourine 
Sound to call us to May. 
Young folks divide their spoils: 
I will make a friend oflethargy, 
I will plunder it; 
I have found it to be my closest neighbor ... 
• 
• 
• 
III. lf7i11ter,yo11're 11othi11g b11t a villai11!) 
Winter, you're nothing but a villain! 
Summer is pleasant and amiable, 
Bearing witness to May and April 
\'Vhich arc its morning and evening companions. 
Summer dresses the fields, woods, and flowers 
In her clothing of green 
And the many other colors 
At nature's command. 
But you, winter, are too full 
Of snow, wind, rain, and hail: 
You should be banished to exile. 
Without exaggerating, I say plainly: 
\Vinter, you're nothing but a villain! 
Chamber Singers 
Mark Grizzard, director 
Grace Eom, rehearsal accompa11ist 
Three Pieces Javier Busto 
(born 1949) 
• 
(. 
Sagastipean (1990) 
Translation of the Basque text by Inazio Mujika (born 1963): 
In the apple tree field, lying on my back, ah! The grass caressing my back. 
The blossoms of the apple tree in white, they blossom wounds of a beautiful night; 
the medlar has five stones, five sorrows in my heart, the five boughs have five 
blooms, five ashamed stars. 
Let's sing a couplet, let's dance, joys and sadness, the night is good, mother, I'm not 
sleepy .... 
Esta Tierra (2005) 
Translation of the Spanish text by Francisco Pino (1910-2002): 
Do not look for me in the wilderness, however high, no look for me in the sea, 
however wide it seems. 
Look here, in this low land, with bridge and pine grove, with points and slow water, 
Where one can hear it ripple although the sound fades out. 
1\xuri Beltza (1991) 
Translation of the Basque folk song: 
Being the black sheep can be good, but it's better to dance with everyone else, 
Those who want to learn to dance, look at my feet. Roi ta rail 
What are you doing, dancing on your own, sticking out half of your body? 
If that dark fire lights you up you will appear entirely. 
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Sagastipean (1990) 
Translation of the Basque text by lnazio Mujika (born 1963): 
In the apple tree field, lying on my back, ah! The grass caressing my back. 
The blossoms of the apple tree in white, they blossom wounds of a beautiful night; 
the medlar has five stones, five sorrows in my heart, the five boughs have five 
blooms, five ashamed stars. 
Let's sing a couplet, let's dance, joys and sadness, the night is good, mother, I'm not 
sleepy .... 
Esta Tierra (2005) 
Translation of the Spanish text by Francisco Pino (1910-2002) : 
Do not look for me in the wilderness, however high, no look for me in the sea, 
however wide it seems. 
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Translation of the Basque folk song: 
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Concert Choir 
Karyl Carlson, co11d11ctor 
Grace Oem, rthearsal accon,pm,ist 
OCrux John Orfe 
(born 1976) 
Dr. !\lark Babbitt, tron1bo11e 
Translation of the Latin text by V enantius Fortunatus (530-609) 
0 Cross, more radiant than the stars, 
Celebrated throughout the earth, 
Beloved of the people, 
Holier than all things , 
Which alone was found worthy 
To bear the light of the world: 
Sweet tree, sweet nails, 
Blest the weight you bore: 
Save the flock which 
Today is gathered to praise you. 
Notes from the composer: 
• 
In setting the poem, I quickly settled on a "cross subject" in the Dorian mode. The Latin 
text and 6th-century origin of "O Crux" suggested Gregorian chant as well as its historical 
treatment by composers through the centuries; such was it that I found myself writing a 
Neo-Renaissancc motet. The poem itself suggests a cross, with the threefold "duke" as the 
arms and the "Salva" petition as the crown. "O Crux" is scored for a cappella SA TB. 
chorus and solo trombone. 
Mass for Double Choir 
Translation of the Latin Text: 
Kyrie 
Lord have mercy 
Christ have mercy 
Lord have mercy 
Gloria 
Glory to you who have shown us the light. 
Frank Martin 
(1890 - 1974) 
Glory to God in the highest and on earth peace, good will to all people. 
\Y/e praise you, we bless you, we worship you, we glorify you, we give thanks to you 
for your great glory. 
Lord, King, heavenly God, Father, almighty; Lord, the only-begotten Son,Jcsus 
Christ, and l lol) Spirit. 
Lord God, Lamb of God, Son of the Father who take away the sin of the world, 
have mercy on us, you who take away the sins of the world. 
Receive our prayer, you who sit at the right hand of the Father, aml have mercy on. 
us. 
11or you only arc holy, only you arc Lord · 
Jesus Christ, to the glory of God the Father. ,\men. 
Each day I shall bless you, and I will praise your name forever and to the ages o f 
ages. 
• 
• 
Credo 
\Y/c believe in one God, the Father, the Ahmghty, maker of heaven and earth, of all 
that is, seen and unseen. 
\'\1c believe in one Lord,Jesus Christ, the only son of God, eternally begotten of the 
Father, God from God, Light from Light, true God from true God. begotten, not 
made, of one Being with the Father; through him all things were made. For us and 
for our salvation, he came down from heaven, was incarnate of the I foly Spirit and 
the \'irgin Mary and became truly human. For our sake he was crucified under 
Pontius Pilate; he ,mffcred death and was buried. On the third day he rose abrain in 
accordance with the Scriptures; he ascended into heaven and is seated at the right 
hand of the Father. l lc will come again in glory to judge the living and the dead, 
and his kingdom will have no end. 
We believe in the I loly Spirit, the Lord, the giver of life, who proceeds from the 
Father and the Son, who with the Father and the Son is worshipped and glorified, 
who has spoken through the prophets. We believe in one hol)' catholic and 
apostolic Church. \'\'e acknowledge one baptism for the foq.,,ivcncss of sins. We 
look for the resurrection of the dead, and the life of the world to come. ,\men. 
Sanctus 
l loly, I Joly, I loly Lord God of hosts. 
flcavcn and earth arc full of your glory. 
I losanna in the highest. 
Blessed is he who comes in the name of the Lord. 
I losanna in the highest. 
AgnusDei 
Lamb of God, who take, away the sins of the world, 
have mercy upon us. 
Lamb of God, who takes away the sins of the workl, 
have mercy upon us. 
Lamb of God, who takes away the sins of the world, 
grant us peace. 
Notes by Andrew Lindemann Malone: 
Given that Frank Martin's most important formative musical experience was hearing the 
St. Matthew Passion of Johann Sebastian Bach at the age of ten, it makes sense that he 
would eventually try his hand at writing for the double choir Bach used in that work. Y ct 
Martin's Mass for double choir looks even further back for musical inspiration, to 
Renaissance polyphony and to plainsong church modes. The work itself is lovely, simple, 
and devotional. Martin apparently wrote it in 1922 and revised it in 1926, with no thought 
of public performance; it had its premiere in 1961. The opening moments of the Kyric set 
the mood for the rest of the piece: there is a plainsong-like line in the altos, soon joined 
~ tatively by the remainder of one choir. When the full choir takes up the line, there is a 
.riling sense of space suddenly explored. High, harsh outbursts on the word "Kyrie" also 
set the pattern of tension occurring in the upper registers and relaxing in the lower. Like 
the Kyric, the Gloria takes full advantage of the antiphonal and polyphonic possibilities 
offered by the use of two choirs. Phrases rise from quiet and low to strong and high, never 
more memorably than in the opening "Gloria in excelsis." The closing "In gloria dei Patris" 
goes against the grain by featuring sweet high notes and a lovely mclisma in the sopranos. 
The Credo is primarily homophonic, using entrances in sequence for dramatic effect -- as 
in the layered, dissonant outbursts on "Crucifixus" or the subsequent solemn, painfully 
measured tones of "passus, et sepultus est." Both the Sanctus and Bcnedictus begin with 
short motives in the lower voices which become the bases of their respective settings; the 
"Osanna in cxcelsis" in the Sanctus winds voices in and out in compound meter, providin. 
a modest yet powerful vision of eternity, while the second "Osanna" is simpler but no !cs. 
effective. The Agnus Dci uses a few repeated chords in the second choir as the basis for 
melody in the first, until just before the end when both choirs join together and 
homophonically pronounce the "dona nobis pacem" like a blessing, ending on a G major 
chord. It is hard to imagine that Martin's Mass for double choir went unperformed for so 
long, for it has now been recognized as one of his most purely lovely (and most popular) 
compositions. 
ASSISTED LISTENING DEVICES 
The Center for the Performing ,\rts is equipped with an infrared audio amplification 
system for assisted listening. I lcadscts and receiver packs arc available, free of charge, at 
the Box Office or by checking with the I louse l\Ianagcr. .\n ID is needed to check out the 
device and must be returned to the I louse i\lanagcr at the end of the performance. 
Please silence all electronic devices for the duration of the concert. Thank you. 
Final Choral Event 
Choral Collage, April 28, at 3:00 PM • 
• 
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